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CATALOGUE. 


NO TE: The dimensions of the pictures, excluding frames 
and margins^ are given in inches, the height always first. 
Additional information regarding artists and subiects may be 
found in the alphabetical index. 


PAINTINGS. 

1. The United States Cruiser Chicago. W. Bradford. 

Oil painting on canvas, 32 x 48. 

The cruiser is represented in profile heading to left. 

2. A hot bargain in Cairo. F. A. Bridgman. 

Oil painting on canvas, 34 x 52. Painted in 1884. 
Foreground of broad flat stones forming a pavement. 
Group of three figures near centre in animated discussion 
— one wearing a bright pink robe. Beyond this group 
is a large, leafless tree, to the right of which are two 
horses held by servants. Large buildings in background 
and on the left. 

3. James Madison. R. N. Brooke. 

Oil painting on canvas, 30 x 25. Painted for the 
Club in 1895. 

A posthumous portrait in which the artist has expressed 
his conception of the fourth president of the United States, 
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as obtained, apparently, by the study of various earlier 
representations. Bust, with face nearly front and body 
turned to right. Left hand in opening of waistcoat. Hair 
powdered. 

4. William H. Seward. E. S. Cameron. 

Oil painting on canvas, 30 x 25. Presented by D. F. 
Cameron, 

Portrait, from a photograph, of President Lincoln’s 
Secretary of State. More than half-length, seated, with 
head nearly in profile, facing right. Hands resting, one 
above the other, on edge of table. 

5. General U. S. Grant. W. Cogswell. 

Oil painting on canvas, 28 x 22. 

Bust portrait, three-quarters face turned to right. 
Plain citizen’s dress. 

6. The last rays. C. H. Davis. 

Oil painting on canvas, 50 x 76. Exhibited in Paris 
Salon 1887, under title demiers rayons,'' and there 
awarded a Mention Honorable, 

Foreground of wild furzy land, with nothing to break 
the view. Some slender saplings on the right with very 
sparse foliage do not contradict this statement. A narrow 
stream, apparently a tidal inlet, comes in from the left 
and extends to the middle distance. Beyond this the land 
rises and is apparently well wooded, with a town showing 
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vaguely in the distance. The sky is mainly clear, but 
on the right is a broken mass of clouds, flushed with 
pink above and darkening below. 

7. A sun shower. Arthur Dawson. 

Oil Painting on canvas, 20^ x 27. Purchased at 
Autumn Exhibition of Art Institute, 1897. 

Late summer landscape. Group of houses among 
trees in middle distance. Sky covered with rolling 
clouds, but luminous. 

8. Daniel Webster. Arthur Dawson. 

Oil painting on canvas, 34 x 28. 

Copy of Emery Seaman’s portrait from life now in 
the collection of R. Hall McCormick, Chicago. 

Nearly half length, three-quarters view, looking left. 

9. A nymph. N. V. Diaz. 

Oil painting, x 7 )^. 

Stream of smooth water flows across foreground. 
On the farther bank the nymph reclines, with upper half 
uncovered and hands drooping in the stream. Background 
of trees and red, angry sky. 

10. Portrait of Lewis L. Coburn. W. A. Duncan. 

Pastel portrait, 54x38. Signed and dated 1885. 

Mr. Coburn, president of the Club in 1880, is repre- 
sented nearly at full length, seated, with left elbow resting 
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on table and head lightly resting on hand. Body turned 
slightly towards table on the right of the picture. Head 
in three-quarters view, turned to left. Gray hair and 
long moustache and side whiskers. 

11. Portrait of John C. Coonley. Alice Kellogg Tyler. 

Oil painting (monochrome) on canvas, 50 x 34. 
Painted in 1885. Presented by Mrs. John C. Coonley. 

Mr. Coonley was president of the Club in 1881, 1882. 
The portrait represents him at three-quarters length, 
standing, with overcoat on arm. Face in three-quarters 
view, looking to right. 

12. Winter sunset. Eugene Fehdmer. 

Oil painting on canvas, 24x36, done in 1894. 

Scene in Belgium or Holland. 

13. Winter landscape. Eugene Fehdmer. 

Oil painting on canvas, 14 x 19. 

14. Portrait of Elbridge G. Keith. L. Gregori. 

Oil painting on canvas, 27 x 22, done in 1885. 
Rectangular frame with elliptical inside. 

Bust, viewed nearly in front. 

Mr. Keith was president of the Club in 1883. 
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15. Stephen A. Douglas. G. P. A. Healy. 

Oil painting on canvas, 30 x 25. Presented by Hon. 
T. B. Bryan. 

Portrait from life of one of Lincoln’s chief competitors 
for the presidency in 1860. Nearly half length, facing 
nearly front. Color dark and rich. Bust black and vague. 

16. John. C. Fremont. G. P. A. Healy. 

Oil painting on canvas, 30 x 25. Presented by Hon. 
T. B. Bryan. 

Half length portrait from life. Thin face, looking 
nearly front. Long hair parted in the middle. Arms 
folded on breast. Military costume. The shoulder straps 
of a major or lieutenant-colonel, with the background of 
conventional snow-clad mountain peaks, indicate the time 
of the portrait as about that of our conquest of California, 
in which Fremont played a prominent part. He was 
afterwards, in 1856, the first republican candidate for the 
presidency of the United States, and, during the Civil War, 
a Major-General. 

17. Alexander Hamilton. Eastman Johnson. 

Oil painting on canvas, 26 x 21^, sight. Copied 
in 1890 from Trumbull’s portrait of 1792. 

Nearly half length. Face in three-quarters view, 
looking to left. Plain gray coat. High white cravat with 
ornamental bow falling over shirt bosom. 

Inscription on frame : The patriot of incorruptible 
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integrity. The soldier of approved valor. The statesman 
of consummate wisdom. 

18. View at Calmpthout. F. Lamoriniere. 

Oil painting on wood, 8 x 16. 

Calmpthout is a Belgian village near Antwerp. 

19. Autumn leaves. W. Lamoriniere. 

Oil painting on canvas, 38 x 45. Painted in 1893. 

A forest interior, with open foreground. Lady, child 
and dog, walking back to small white building with Greek 
facade just showing among the trees. 

2(^. Moonlight effect. E. Leemans. 

Oil painting on canvas, 23 x35. Painted 1883. 

21. “A city set on a hill cannot be hid.” C. H. Miller. 

Oil painting on canvas, 12x20. 

Landscape, with woman driving cows in middle 
distance. Meadowland on the right. Beyond the woman, 
to the left, is a mass of dark foliage, over which a distant 
white spire is seen against a sky full of fleecy clouds. 

22. Trees in blossom. Claude Monet. 

Oil painting on canvas, 28 x 24. 
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23. Portrait of Albert L. Coe. J. Mulvaney. 

Oil painting on canvas, 36 x 29. 

Half length, seated, facing nearly front. Short, white 
hair and moustache. Paper in left hand. Mr. Coe was 
second vice president of the club in 1887 and 1888. 

24. A field of grain. L. Ochtman. 

Oil painting on canvas 24x36. Painted in 1894. 
Harvest in progress. 

25. Sheep in landscape. B. P. Ommeganck. 

Oil painting on wood, 9x11. 

Three sheep, recumbent, and almost covering the 
foreground. 

26. Portrait of J. McGregor Adams. H. E. C. Peterson. 

Oil painting on canvas, 56 x 34. 

President of the Club, 1884-1886. Three-quarters 
length, standing, with left thumb in waistcoat pocket. 
Black suit. 

27. Sunday morning, Moret. W. L. Picknell. 

Oil painting on canvas, 30x36. Bought at Autumn 
Exhibition of Art Institute, 1897. 

Foreground of reddish yellow sand or clay, sloping 
upward from front and right to buildings half hidden 
among trees. From the right a stream extends diagonally 
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back. Barge moored against the hither bank just below 
the buildings. The farther shore is low and green, with 
line of trees, and a high ridge beyond. 

28. Sheridan’s ride. T. B. Read. 

Oil painting on canvas, 58x39, signed T. Buchanan 

Read, Rome, 1871. 

An illustration of the well-known poem of the same 
title by the same author. Read also made in Rome, 1869, 
a painting of the same subject on a canvas measuring 
142 X 108 inches, now owned by the Pennsylvania 
Academy of the Fine Arts in Philadelphia. 

29. General Philip Sheridan. T. B. Read. 

Oil sketch, 9 %. x 1 1 . 

A small study of the general for the picture, 
“Sheridan’s Ride,” No. 28. 

30. Landscape with sheep. L. Richet. 

Oil painting on canvas, 13 x 22. 

Six sheep in foreground. 

31. The cavalier. A. Schroder. 

Oil painting on wood, 12^ x9X- Painted in Munich, 
1892. 
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32. Apple blossoms. E. E. Semenowski. 

Oil painting on wood, 13>^ x 10. 

Idealized head of young lady rising above a branch 
of apple blossoms. 

33. Sunset near Grez. R. V. V. Sewell. 

Oil painting on canvas, 8x 14. Bought at Autumn 
Exhibition of the Art Institute, 1895. 

34. In Venice. Henry P. Smith. 

Oil painting on canvas, 17^ x 29X- 
Canal extending across picture in foreground. On 
farther side a wall and residences. 

35. L’Attente (Expectation). Smith-Hald. 

Oil painting on canvas, 22 x 36. 

Woman and child waiting expectantly on shore. 
Several figures wading in from fishing boat, beached in 
shoal water some distance out. 

36. Rufus Choate. H. F. Spread. 

Oil painting on canvas. 27 x 22. 

Portrait, nearly half length. Bust in three-quarters 
view. Face nearly front. Tablet on frame with the 
following inscription: “We join ourselves to no party 
which does not carry the flag and keep step to the music 
of the union.” 
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37. Bords de I’Escaut — Schorren»Mars. R. Steppe. 

Oil painting on canvas, 38 x 54. 

A large landscape representing marshy land bordering 
on the river Scheldt in Belgium. From the river in the 
foreground an inlet runs back. Man and boat on bank. 

38. Thomas Jefferson. 

Oil painting on canvas with tablet reading: “Thomas 
Jefferson, by Gilbert Stuart. Presented to the Union League 
by John R. Walsh, 1895.*' 

The third president of the United States is here 
represented at full length, in heroic size, standing. 
Face in three-quarters view, looking left. Left arm 
hanging down with roll of paper in hand. Right arm 
bent at right angles, with hand resting on book. 

39. Refreshment. J. Tavernier. 

Oil painting on canvas, 18 x 22. Painted in 1870. 
Presented by William O. Cole. 

Stout personage in old-time costume of blue and 
white silk, without cloak or doublet, seated by a small 
table on which are fruit and wine. With glass in hand he 
pauses to look at a jester playing for his amusement on a 
mandolin. A maid has just come through a door in the 
background with additional supplies for the table. 

40. General Washington. After Trumbull. 

Oil painting on canvas, 106 x 70 (sight). Copy of a 
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portrait in the City Hall, New York, which was painted by 
John Trumbull in 1790 by order of the Common Council. 

Full leng^th portrait of the Commander in Chief of the 
Revolutionary Army, as central figure in a military 
scene. Heroic size, standing, with right leg advanced 
and left arm resting on the pommel of saddle and loosely 
holding bridle of a gray horse, of which a rear view is 
given. The general’s right arm hangs loosely down, the 
hand holding a cocked hat. In the lower left hand 
corner of the picture is a distant view of war ships 
(supposed to be British) — a sort of remarque. 

41. Miles Standish and John Alden. C. Y. Turner. 

Oil painting on canvas, 30 x 46. A rude interior in 
early New England. Standish standing before an open 
fire. Alden writing letters. An illustration of the first 
part of Longfellow’s “Courtship of Miles Standish.” 

43. Riva degli Schiavoni, Venice. F. R. Unterberger. 

Oil painting on canvas, 34 x 54. 

Landing stairs in foreground at extreme left, whence 
the Riva, enlivened by many moving figures, extends 
diagonally to the right. Otherwise the view is across the 
water to the mouth of the Giudecca Canal, interrupted on 
the extreme left by a hazy group of buildings crowned by 
the high dome of S. Giorgio Maggiore. Foreground clear. 
Middle distance has light, smoky clouds, flushed with pink 
in the higher strata. 


16 


Union League Club Art Collection 


44. Autumn. A. H. Wyant. 

Oil painting on canvas, 20 x 30. 

Low ground with scrub timber, beyond which are 
glimpses of a stream or lake. On the right, near the front, 
one tree is prominent. 


For additional oil paintings see 138-141, and among loans. 


WATER COLORS. 


45. Boys fishing. A. F. Brooks. 

10^ X 9j4f sight. 

From World’s Columbian Exposition. 

46. A hunting party. John Lewis Brown. 

16 x 22 . 

Three gentlemen and a lady, all mounted, halting by 
the edge of a stream, apparently to obtain information 
from a barefooted man who stands in the water with an 
unsaddled horse. Two cows also in the water. Back- 
ground of sketchy rolling land, with distant church tower. 

47. High tea. Louise M. Kemp. 

lOK X \3)i. 

Young lady and little girl at table. 

48. In the fields, Laren. J. S. H. Kever. 

\5^ X 20X sight. 

Two children and a goat, in an orchard, or a tree- 
shaded houseyard, rather than in fields. 
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49. Scene at Mackinac. N. Ledochowski. 

6^ X 9^, sight. 

Water view, with old house on shore at right. 

50. A summer day. H. G. Maratta. 

Water color, 8x11. Purchased from Exhibition at 
Art Institute. February 1898. 

A sunny landscape, with a stream running from the 
left foreground diagonally across the view. 

51. Interior of entrance court. F. Pedulli. 

26x30. 

An interior of the Palazzo Vecchio della Signoria, 
Florence, begun in 1434 by Michelozzo Michelozzi. The 
stucco decoration on the pillars was added in 1565 in honor 
of the marriage of Francesco de’ Medici. The figure on 
the fountain in the centre is the work of Verocchio. The 
armorial bearings above the colonnade include the lily of 
the Commonwealth, the eagle of the Guelf party, and the 
Medici balls. The cross is said to have taken the place 
of the shields of France and Pope Leo in 1527 or 1517, 
when Christ was chosen by the people as their King. 

52. A water by=way in Venice. R. Rascovich. 

22x 36. 

53. Cologne Cathedral. Ross Turner. 

38 X 25. 


MISCELLANEOUS DRAWINGS. 


54. James A. Garfield. Baumgartner. 

Crayon portrait of President Garfield. Life size bust, 
three-quarters face turned to left. 

55. John Adams. A. Chappel. 

Crayon drawing, 20 %, x 14, touched up with Chinese 
white. Drawn in 1856. 

Portrait of the second president of the United States. 
Small full length figure, seated by a writing table. Right 
side to table, with elbow resting thereon, and hand with 
handkerchiel hanging over lap. Legs crossed. 

56. Chicago. Thomas Nast. 

India ink and scratch drawing, 22 x 14. 

An emblematic composition with the inscription, 
“Chicago Ruins Oct. 9, 1871 to a blaze of glory 1893. 
With the artist’s compliments to the Union League Club.” 

57. William McKinley. E. St. John. 

Pen drawing. Small bust portrait of the present 
president of the United States. Three-quarters view, 
looking to left. 
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58. General U. S. Grant. H. C. Payne. 

Vignette crayon portrait, 23 x 18. 

Bust facing left. 

59. General John A. Logan. Brand. 

Crayon portrait on photograph, 25 x 20. 

Presented by Hon. Joseph MedilL 
Bust facing left. Dated 1887. 

60. Justice S. F. Miller. Mrs. C. A. Fassett. 

Crayon drawing 26 x 22, made in 1863. 

Portrait of Justice Miller, U. S. Supreme Court. 
Bust, facing left. 

61. General Philip Sheridan. 

Crayon drawing by Shogren on photograph by 
Mosher. 

Life size portrait, three-quarters length, standing, 
looking to right. Face in three-quarters view. Right 
hand resting on table. Military dress, without hat. 


PRINTS. 


62. In happy moments. 

Etching (11^ X 16) by E. Abot, after picture by 
Ldon Moran. Remarque proof. 

Interior with two gentlemen — onesmokinga “church- 
warden,” the other playing a mandolin. 

63. Generals Grant, Sherman and Sheridan. 

Mezzotint engraving (19x24) by A. H. Anderson. 

Presented by W. Scott Thurber. 

Portrait group, with background of curtains, through 
an opening in which is seen a distant view of the City of 
Washington. 

64. Birds of a feather. 

Etching (13f^ x MYz) by Albert Ardail, after picture 
by Talbot Hughes. 

In the parlor of an English inn, of the old style, is a 
young lady seated, a young man standing by her side, 
and a postboy facing them with a glass of wine in his 
upraised hand. In the background, on the right, setting 
a table, is a maid, who seems to be pleasantly interested 
in the action of the postboy. 
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65. Landscapes. 

Three small etchings (in one frame) by W. C. Bauer 
after H. Cassiers. Remarque proofs. 

66. Steady! 

Photogravure (19 x 29}i) published by Arthur Tooth, 
London, 1892. From a painting by Thomas Blinks. Proof. 

A sporting picture representing a pointer and two 
setters afield. 

67. Darby and Joan. 

Etching (19>^ x 19%’) by W. H. Boucher after W. 
Dendy Sadler. Published by L. H. Lefevre, London, 1890. 

The original painting was shown in the British 
Section at the World’s Columbian Exposition, 1893. 

68. “At evening time it shall be light.” 

Etching (16% x 29%) by Brunet-Debaines, after B. 
W. Leader. Published by Agnew & Sons. London, 1885. 

A marsh, with a strip of slightly elevated ground on 
the left on which are a church and churchyard and a 
small village. Over all the striking effect of a clear, 
early twilight is skillfully rendered. 

69. Landscape. 

Etching (17x28%) by Th. Chauvel after B. W. 
Leader. 
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Shallow water in foreground. On the right a gate 
opening at the foot of a high hill on the gradual slope of 
which sheep are feeding. From the gate a line of large 
trees runs diagonally to a village in the middle distance. 

70. General Lafayette. 

Etching (24^ x21 X)by Damman. Remarque proof 
with the following inscription, addressed to the translator 
of Taine’s “English Literature:” Cher van Lam, void le 
dernier etat de ce planche [ * * * the last state of this 
plate.] M. Damman. 

Bust portrait of the Marquis de Lafayette in military 
costume. Etched border, rectangular without, elliptical 
within. 

71. The gleaner. 

Etching (22 x 12) by L. Dautrey, after painting by 
Jules Breton made at Courri^res, 1887. Proof with head 
of Breton as a remarque. 

72. The prelude. 

Etching (lOxllJ^). Proof signed Gaujean, with 
remarque in form of violin and bow. After painting by 
R. Poetzelberger, Munich, 1887. 

Young lady at harpsichord (or antique piano). 
Attentive youth by her side, with violin under arm. 
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73. Dogs’ heads. Lithographed by E. Girodoz from 
paintings by G. Jadin. 

A group framed between two single heads, in the 
following order : 

On the left (18 x 14|^): Calypso. 

Middle (18x35): Marcano, Sereno, Lentenor and 
Nicano. 

Right (18x 14|^): Barbaro. 

74. In Westminster Abbey, St. Edmund’s Chapel. 

Etching (25K x 15X). Proof, signed A. H. Haig. 

Printed about 1881. 

75. Pamplona, Spain. 

Etching (25 x 37). Proof, signed A. H. Haig, with 
artist’s monogram and date, 1887, in the plate. 

A road runs from the front at the left, diagonally, up 
a steep incline over an old stone bridge. Procession 
coming down, headed by an ox-cart filled with people. 
Background of houses on higher ground than the bridge. 

76. The Flying Dutchman. 

Etching X 12) by A. H. Haig. 

Antique interior with excessively high ceiling, near 
which are two large models of ships. Nearly under these 
models are two figures drinking beer at a table in a stall. 
On a wooden pillar near the stall is carved the date 1535. 
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77. Portrait of General John A. Logan. 

Small line engraving by H. B. Hall & Sons. Pre~ 
sented by R. S. Critchell. 

78. William Penn’s treaty with the Indians, 1681. 

Line engraving (16|^ x 23X). by John Hall, after 

painting by West. Published by John Boydell, London, 
1775. 

79. A country road. Hamilton Hamilton. 

Original etching (26^ x 14J^). 

80 Die jagd nach dem Gluck. (The chase after fortune). 

Photogravure (16J^x34) from a painting by R. 
Henneberg, 1868. Published by the Berlin 
Gesellschaft. 

An allegorical composition. 

81. The Duke of Beaufort coach starting from the 
Bull & Mouth, London. 

Colored print (17J^ x 23J4f). Engraved by Charles 
Hunt after W. I. Shayer. Published by I. W. Laird, 
London, 1841. 

82. The Cambridge Telegraph (stage coach), starting 
from the White Horse, in Fetter Lane, London. 

Colored print (I5j^x21). Engraved by George 
Hunt, after J. Pollard. Published by J. Moore, London. 
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83. A view on the Highgate Road. (Stage coach 
passing the Woodman inn.) 

Colored print (15^ x 20 >^). Engraved by G. Hunt 
after James Pollard. Published by J. Moore, London. 

84. The Royal Mail’s departure from the General Post 
Office, London. 

Colored print (16^ x 24J^) Engraved by R. G. 
Reeves after James Pollard. Published 1830, by J. 
Watson, London. 

85. Room for two. Etching (19>^ x 15) by Jules 
Jacquet, after J. Haynes-Williams, 1890. Remarque 
proof. 

86. Abraham Lincoln. Etching (10|< x 8J^) by T. 
Johnson. Copyright 1892. 

Bust portrait in profile, facing left. 

87. Kartenspielende Schusterjungen (Shoemaker’s 
boys playing cards). Photogravure (24^ x 27^), after 
painting by Ludwig Knaus, 1861. Presented by Max A. 
Mayer. 

88. Abraham Lincoln. 

Line engraving (20^ x 15^). (by Marshall ?) 

Bust portrait, three-quarters face turned to right. 
Short strong beard running round edge of lower jaw. 
Cheeks and space around the lips clean shaven. En- 
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graved border, rectangular without, elliptical within. 

89. The honeymoon. E. Blair Leighton. 

Photogravure (13 x 25). Signed proof. 

A young couple at table on a high terrace over- 
looking the sea. 

90. Dinner at Boswell’s. S. Lewin. 

Photo-engraving (18X x 24). Remarque proof. 

91. Entry of Charles V into Antwerp. 

Photogravure (12^ x 22|^), after painting by Hans 
Makart. Published by Miethke, Vienna. Presented by 
David Mayer, 

92. In a Louisiana bayou. 

Etching (12 x 20) by T. R. Manley, after picture by 
Joseph Jefferson. Proof. 

93. He loves me. 

Photogravure (23 x 13), after C. E. Perugini. 

Young lady seated on a bank in edge of woods blowing 
the petals from a flower. 

94. Abraham Lincoln. 

Photogravure ( 18 x 14^). Published by A. W. Elson 
& Co., Boston. 

Bust portrait, three-quarters face, turned to right. 
No beard. From a photograph of Lincoln taken in 
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Chicago soon after his nomination for the presidency. 

95. A breezy day, Dordrecht. C. A. Platt. 

Original etching (13>^ x Proof. 

96. The loving cup. 

Stipple engraving (15^ x 24), by Joseph B. Pratt, 
after Seymour Lucas. 

97. Henry Clay. 

Etching (17 X 13), by Jacques Reich. Copyrighted 

1896 and published by Charles Barmore, New York. 
Bust portrait, from an old daguerreotype. 

98. Daniel Webster. 

Etching (17 x 13) by Jacques Reich. Copyrighted in 

1897 and published by Charles Barmore, New York. 
Bust portrait, from an old daguerreotype. Three- 

quarters face, turned to left. Narrow turndown collar 
over cravat. Edge of white waistcoat showing under 
lappel of black coat. Thin black silk “watch-guard** 
crossed over shirt bosom. 

99. Le tapis vert. 

Line engraving (18J^ x 39) by W. Ridgway. after a 
colossal painting by Gustave Dor^, 1867. Presented by a 
guest of the club, 1894. 

The picture represents the once famous gambling 
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saloon of Baden-Baden, with a crowd of players and 
spectators around the long green table — including, it is 
said, portraits of many well-known personagesof the time. 

100. The chorus. 

Photogravure, 22}i x 29}i, after painting by W. 
Dendy Sadler. 

Ten stout English country gentlemen, seated in two 
rows which curve towards each other from opposite sides 
of a wide open fireplace and enclose a small table 
supporting a large punch bowl. Each gentleman holds a 
glass in one hand and a churchwarden (pipe) in the other. 
The leader stands with his back to the fire. 

101. General Grant and his family. 

Steel engraving in line and mezzotint (24X x 18^), 
by John Sartain, after a painting from life by William 
Cogswell. 

Landscape background. 

102. President Lincoln and his family. 

Steel engraving in line, stipple and mezzotint (16x24). 

103. Alexander Hamilton. 

Mezzotint engraving (14 x 11), by William Sartain, 
after the Trumbull portrait. See No. 17. 
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104. Summer. 

Photogravure (14^ x 29) after W. Reynolds Stephens, 
1894. Proof. 

Long couch extending across the picture, with five 
female figures reclining on it. The original painting was 
in the World’s Columbian Exposition, Chicago, 1893. 

105. George Washington. 

Photogravure (18 x 14^) published by A. W. Elson 
& Co. Presented by the publishers, Mar. 30, 1895. 

A reproduction of the most popular portrait of 
Washington, familiarly called the “Athenjeum Head,” 
property of the Boston Athenseum. It was never entirely 
finished. 

106. Eugene Field. Henry Taylor, Jr. 

Etching, about half life size. 

Bust portrait with the following inscription : 

But if again that angel train 
And golden head come back to me 
To bear me to eternity 
My watchingwill not be in vain. 

The first verse I ever wrote. 1878. Eugene Field. 

107. Une cause celebre. (a celebrated case.) Etching 
(14^ X 2Z}i) by J. G. Vibert, apparently after his water 
color in the Munger Collection of the Art Institute, called 
“The Trial of Pierrot.” 

Attached to the etching is an autograph letter of the 


Prints 


31 


artist, giving, with reservation of names and place, the 
story on which this travesty is founded. 

108. Landscape composition. 

Line engraving (17 x 23) by William Woollett, after 
George Smith of Chichester. Published by John Boydell, 
London, 1762. 

The original painting obtained first premium from 
the Society for the Encouragement of Arts, Manufacturers 
and Commerce, London, 1760. 

109. Castle St. Angelo, Rome. 

Etching (14 x 19J^).* Proof, with olive branch 
remarque. 

The castle is seen across the Tiber; and the view 
extends up the river, showing a bridge and many other 
buildings. 

110. Parliament Houses, London. 

Engraving x 32 J^). Presented by Walter H. 

Wilson. 

111. The Grange — country seat of Alexander Hamilton 
at Harlem Heights, 1802 — now 114th Street and 10th 
Avenue, New York City. 

Heliotype. Presented by John Jay Knox. 

The picture shows the thirteen trees representing the 
original states of the Union. 
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112. General W. T. Sherman. 

Photo-engraving, copyrighted by the International 
Art Publishing Co. in 1890. 

Life size bust portrait, facing nearly front. The name 
E. T. Abberley appears as if stamped in the plate. 

113. Colored chart of the world, showing distances that 
may be saved by the proposed ship canal of Nicaragua. 
Engraved by the American Bank Note Company, New 
York. 

In the same frame is a bird’s-eye view and a profile 
of the canal, with statistics. Lithographed by J. Bien & 
Co., New York. Presented by Edward F. Cragin, 1894. 

114. The Grant Monument, Riverside Park, New York 
City. Colored lithograph, signed Maurice Ingres. Pub- 
lished by V. Harris-Emes, New York. Copyright 1891. 
Presented by Edward F. Cragin, 1894. 

115. William Ewart Gladstone. 

Colored photo-lithograph. Presented by George F. 
Bissell. 


PHOTOGRAPHS. 


116. Chicago after the great fire. 

29 X 58. Enlarged by H. H. Reeves, of Cleveland, 
O., from original negative taken by himself “between 4th 
and 9th of October, 1871.” View from Harrison and South 
Clark Streets, looking north. 

117. Chicago after the great fire. 

29 X 58. View from Harrison and South Clark 
Streets, looking north-east. 

By same photographer under same circumstances as 
No. 116. 

118. The Syndics of the Clothmaker's Guild. 

Carbon photograph (36 x 52) by Braun, of Dornach 
and Paris. From Rembrandt’s painting(De Staalmeesters) 
in the Royal Museum, Amsterdam, done in 1661 on an 
order from the Guild. 

Actual portraits of the five syndics (directors) of the 
Guild, represented in the act of auditing the accounts. 
They are all dressed alike in sober black, with white 
collars and high, broad-brimmed black hats. Behind 
33 
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them stands a servitor, similarly dressed, but^without hat. 
In the original painting the table cover is vermilion, and 
the wainscot behind the group is yellowish brown. 

The Syndics is the masterpiece of Rembrandt’s third 
period, when he went manfully to work to retrieve his 
shattered fortunes. 

119. Justice David J. Brewer, U. S. Supreme Court. 
Photograph, 19 x 16>^. 

Bust portrait, in three-quarters view, looking to right. 

120. President Dole, of Hawaii. 

Photograph by Stales, Washington, D. C., taken 1898. 
Bust portrait, nearly life size. Three-quarters view, 
looking left. 

121. Group including President Dole, of Hawaii. Photo- 
graph (18x23) taken by Lawrence & Dinius in the 
library of the Union League Club, Chicago, 1898. 

122. Benjamin Harrison, President of the United States 
1888-1893. 

Bust photograph, more than half life size, in profile, 
facing left. 

123. Marshall Pass, Rocky Mountains. 

Colored photograph (20 x 57>^)by Jackson of Denver. 
Presented by E. T. Jeffery. 
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124. Ouray, Colorado. 

Colored photograph (16|^ x 73>^) by Jackson, of 
Denver. Presented with No. 123. 

125. Durham Cathedral. 

Colored photograph x 20X)- 
River Weare in foreground. The farther bank rises 
steeply and is densely wooded. Above the trees, in the 
middle distance, are seen the three massive, square 
towers of the cathedral. The lower parts are mainly 
hidden behind the trees. 


SCULPTURE AND KERAMICS. 


126. Edward Everett Hale. Portrait bust in bronze by 
William Ordway Partridge. Presented by Franklin H. 
Head and other members oj the Club. 

127. Love, Labor and Learning. Oblong bronze panel in 
three compartments, by Lorado Taft. From a mural 
painting by Boulanger in one of the mairies of Paris. 
Presented by W. H. Winslow. 

128. Abraham Lincoln. 

Portrait bust from life, in toga. By Leonard W.Volk, 
1860. Plaster. 

129. George Washington. Portrait bust, in the “black 
basalt ware” made by the celebrated English potter. 
Wedgwood, 1730-1795. Copied from the bust from life 
by Houdon. 

Only ten of these Wedgwood busts of Washington 
were made. One is in London, one in New York, one in 
Chicago. What has become of the other seven is not 
known. 
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130, 131. Pair of Japanese vases. 

Ovoid jars. Narrow vertical rim around mouth. 
Domed cover, with mythological quadruped for handle. 
Geometric and plant decoration in gold and colors, with 
a large vignette representing tea gathering, and another 
showing the Ho-o bird (Japanese Phoenix). 

132, 133. Pair of Japanese vases, very large — umbrella 
stands — nearly cylindrical, with a slight inclination to the 
egg shape. Decoration similar to that of the smaller pair 
above mentioned, except that the bird is shown on a large 
ground of brown enamel or lacquer. 

134. Japanese vase of lacquered terra-cotta. Ovoid, 
with wide mouth and very short neck expanding down- 
wards into a raised collar nearly covering the shoulder. 
The body is finished in dark brown, nearly black, with 
raised and gilded decoration of leaves, vines and birds. 
The upper parts are brownish red. The vase rests on a 
Japanese wooden stand with feet. 

135. Companion to 134, differing slightly in distribution 
of colors. Body reddish brown, except a band of black 
at the bottom. Collar nearly black. 

136. Chinese vase, of enameled porcelain. Hexagonal 
body, low in proportion to diameter, but raised on three 
legs. Two heavy rectangular handles extend from bottom 
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of body to neck. On each face of the body is a picture 
in which perspective is more reg^arded than is expected 
from a Chinese artist. There is a badly broken and 
mended lid, with a fabulous beast for a handle. 

137. Daniel Webster. Portrait bust in marble, from the 
life by Hiram Powers. 

Purchased soon after 1850, from the sculptor, in his 
studio in Rome, by the father of the recent owners, a 
well-known New York family. Considered by the sculptor 
Thomas Ball, one of the best of the heads by Powers. 
Duplicate in Boston Athenaeum. 


SUPPLEMENT. 


Pictures received too late for classification. 


138. Hon. Thomas B. Bryan. Jennie B. Bryan. 

Oil painting on canvas. 23 x 18. Presented by the 
artist, October 1 1 , 1898. 

Bust portrait, in three-quarters view, looking to right. 
Mr. Bryan was president of the Club in 1897. 

139. Grandmother’s gown. 0. D. Grover. 

Oil painting on canvas 30 x 15. Purchased from 
Chicago Artist’s exhibition, at Art Institute, 1899. 

Young lady standing, with hands on hips and head 
thrown back. Face nearly front, but body turned to the 
left. 

140. Joseph Medill. H. Taylor, Jr. 

Etching about half life size. 

Bust portrait of the publisher and editor of the 
Chicago Tribune, who died in San Antonio, Texas, March 
16, 1899. Three-quarters view looking to left. 


39 


40 


Union League Club Art Collection 


141. Picnic in the woods. 0. Inness. 

Oil painting on canvas, 30 x 45, done in 1894. 

A charming bit of woodland scenery near the artist’s 
home at Montclair, New Jersey. The picnic is not repre- 
sented in full action. The artist has wisely chosen the 
closing hour and followed those who stray from the crowd, 
singly or in couples, tired of the day’s noisy merriment and 
vaguely conscious, perhaps, of “a feeling of sadness and 
longingthat is not akin to pain.” The trees near the fore- 
ground, among which the figures are seen, are wide apart, 
and we look between their tall bare trunks into dim recesses, 
unconscious of the leafy roof they support. The im- 
mediate foreground is a stretch of smooth turf entirely clear 
of trees and underbrush, but relieved here and there by 
dashes of pink where low-lying wild flowers still contend 
against the coming darkness. The shades of evening are 
already heavy upon this turf. The sun is setting behind 
us. and his last rays are reflected only from the upper 
half of the trunk of the largest tree. In the “dim, religious 
light” of this temple of nature the gleam of white robes 
here and there and the attitudes of the wearers vaguely 
suggest solemn mysterious rites in progress, yet the 
picture does not actually express anything inconsistent 
with the prosaic time and the familiar place which it 
represents. In the middle distance the view leads into a 
larger and denser grove, over which a full moon is rising. 


LOANS 


L 2. The youth of Christ. E. S. Cameron. 

Oil painting on canvas, 78x65. Begun in Paris 1895; 
finished in Chicago, 1 896. Lent by the artist. 

L 4. George Washington. 

Oil painting on wood, 26x22. Bust portrait of the 
Stuart type. Lent by Sidney C. Eastman. 

L 5. Interior with figures. A. Gatti. 

Oil painting on canvas, 40 x 52. Lent by Mrs. George 
F. Fiske. 

An old genre painting of much merit, signed “A. 
Gatti, Florence.” It represents a large room with a high 
ceiling. Five people are in the room and another is 
entering at the extreme right. On the left a high archway 
gives access to a spacious balcony in which are three 
more figures, dim in shadow. By the archway is planted 
a telescope through which a young cavalier is looking at 
the moon. An old man stands behind the telescope 
giving explanations. The others await their turns at the 
glass. The moonlight is visible on the floor of the 
balcony, but the main room is lighted strongly by a lamp 
on a table in the centre. The direct rays from the lamp 
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are cut off from the spectator by a celestial globe standing 
on the same table, but are sharply reflected from the 
pages of an open folio. The three waiting persons are 
standing near the wall beyond the table. 

L 6. Impending shipwreck. L. Holst. 

Oil painting on canvas, 36 x 64, done in Chicago 1871. 
Lent by Mrs. George F. Fiske. 

Ship driving on a rocky shore. 

L 8. The mayors of Chicago. 

Photogp’aphs by Mosher, finished in crayon by Fitch 
and Shogren. Lent by Charles F. Gunther. 

Bust portraits about half life size, from W. B. Ogden, 
1837, to Carter Harrison the elder — 24 in one frame. A 
small frame, attached, contains portraits of Roche and 
Cregier by Mosher, finished in crayon by Shogren. 

L 9. Chicago after the fire. C. Schwerdt. 

Oil painting on canvas, 25 x 30, done in 1871. Lent 
by Charles F. Gunther. 

View from Congress Street north. 

L 10. Triumviri Americani. Pater 1789-93. Salvator 
1861-65. Custos 1869-73. 

Bronze medallion, cast, containing life size heads of 
Washington, Lincoln and Grant, accolated, with above 
inscription. Lent by Mrs. L. A. Hagans. 
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L32. Still life: Mackerel. M. Clarmont. 

Pastel, 24^ z 14X* Lent by Jesse Holdom. 

L 33. Still life: Duck and Woodcock. M. Clarmont. 

Pastel, 24^ x 14X- Lent by Jesse Holdom. 

L 34. La belle Fatima. L. Herbo. 

Oil painting on canvas, 30 x 40. Done in 1894. 
Lent by George H. Holt. 

L 38. The Immaculate Conception of the Virgin. 

Attributed to Murillo. 

Oil painting on old canvas, 23 x 35. Lent by Mrs. W. 
Grayson Mann. Brought by Judge Mann from the house 
once occupied by Murillo in Seville. 

L 39. Abraham Lincoln. W. T. Mathews. 

Oil painting on canvas, 97 x 60. Lent by the artist. 
Full length, heroic size, standing, in three-quarters 
view, looking to right. Left hand lifting Emancipation 
Proclamation from table. Black suit, with Prince Albert 
coat. Black necktie under turn-down collar. 

L 41. Landscape. D. F. Bigelow. 

Oil painting on canvas, 20 x 36. Lent by Mrs. George 
F. Fiske. 

Stream in foreground, running back between hills. 
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L 42. Landscape. Junius R. Sloan. 

Oil painting on canvas, 12 x 20. Lent by Mrs. George 
F. Fiske. 

Water in left foreground running back diagonally to 
middle distance. Wooded shore on right. 

L 43. Landscape. Louis C. Tiffany. 

Oil painting on canvas, 12 x 20, done in 1867. Lent 
by Mrs. George F. Fiske. 

Pool in foreground, with cattle. Four large trees on 
slope which rises rapidly from the water to the right. 

L45”47. Small porcelain vases, and clock with porcelain 
case. 

L 48*54. Small porcelain vases, and clock with porcelain 
case. 

L 55. Shepherd and sheep. F. P. Termeulen. 

Oil painting on canvas, 32 x 42. Lent by William 0. 
Cole. 

A large flock of sheep ascending a gradual slope — 
the leaders on the crest in the middle distance, obscured 
by the dust they have raised. No trees, and no houses 
except a rude cottage dimly seen at the extreme right. 
Shepherd near the foreground with the rearmost of the 
flock, walking away from the front. 
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L 56. The coming storm. B. Masson. 

Oil painting on canvas, 32 x 38. Lent by William O. 
Cole. 

In the foreground, coming forward and towards the 
right, two peasants are hurrying to shelter. The man, in 
a white shirt with sleeves rolled up, carries a rake and a 
spade over his shoulder. The woman, with a red kerchief 
showing against saffron clouds, carries a basket on her 
right arm and a staff in her right hand. The whole fore- 
ground is dark except a small stretch of the road, which 
reflets a dull and cheerless light from the brighter clouds. 
Background of angry sky. 

L 57. Close to game. Edm. H. Osthaus. 

Oil painting on canvas, 48 x 80, done in 1898. Lent 
by the artist. 

The edge of a forest, with a pile of brushwood in the 
foreground. A pointer followed by a setter come forward 
and towards the left, making a stand behind the brush- 
wood, over which he points, with his head about the centre 
of the picture. 

L 58. Young mother and child. F. T. Ramsdell. 

Oil painting on canvas. Done in Paris, 1898. 

The mother sits sidewise on a long, carved chest of 
dark walnut. Her face almost in profile, is turned to the 
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right. The child stands facing her, with its hands resting 
on her knee. She wears a purple dress and holds a 
guitar on her lap. Background of tapestry representing 
a road leading back under trees. 


ALPHABETICAL INDEX 
OF ARTISTS, SUBJECTS, 
DONORS AND OWNERS. 


Abberley, E. T., 112 

Abot, Eugene, etching by, 62 

Born in Belgium, of French parents. Pupil of 
Gaucherel. Lives in France. 

Adams, John, portrait of, 55 

1735-1826. Second president of the United States. 
1797-1801. 

Adams, J. McGregor, portrait of, 26 

Alden, John, Miles Standish and, 41 

Anderson, A. H., engraving by, 63 

Apple blossoms, 32 

Ardail, Albert, etching by, 64 

Studio in Paris. Pupil of Waltner. Medals in Salon 
1887, 1892. Bronze medal of Exposition Universelle, 1889. 
At evening time it shall be light, 68 

Attente, T, 35 

Autumn, 44 

Autumn leaves, 19 

Bauer, W. C., etchings by, 65 
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Baumgartner, crayon portrait by, 54 

Bigelow, Daniel F., painting by L 41 

Born in Clinton County, New York, 1823. Studio in 

Chicago. 

Birds of a feather, 64 

Bissell, George F., donor, 115 

Blinks, Thomas, photagravure of picture by, 66 

Boswell’s, dinner at, 90 

Boucher, W. H., etching by 67 

Boulanger — relief after mural painting by, 127 

Boys playing cards, 87 

Boys fishing, 45 

Bradford, William, painting by, 1 


Born in New Bedford, Massachusetts, about 1830. 
Associate of National Academy of Design, New York, 
1874. Marine painter, with specialty of scenes in Arctic 
waters. Accompanied several exploring expeditions 


towards the North Pole. Died 1892. 

Brand, 59 

Breton, Jules« Adolphe, etching of painting by, 71 
Born at Courri^res, Pas-de-Calais, France, 1827. 

Resides there. 

Brewer, Justice David J., portrait of, 1 19 

U. S. Supreme Court. Born in Smyrna, Asia Minor, 
of American parents, 1837. 

Bridgman, Frederic Arthur, painting by, 2 


Born in Tuskeegee, Alabama, 1847. Taken to New 
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York when quite young, and placed with American Bank 
Note Co. to learn engraving. Went to Paris in 1866, 
entered VEcole des Beaux- Arts and became a pupil of 
Gdrome. Has painted from life and nature in France, 
Egypt, Nubia and Algiers. Medals of Paris Salon 1877, 
1878. Silver medal of Exposition Universelle, 1889. Gold 
medals in Munich, 1891, Berlin, 1892, Antwerp, 1894. 
Legion of Honor, France, 1878. Member of Society of 
American Artists, 1880, and of National Academy of 
Design, 1881, New York. Studio in Paris. 

Brooke, Richard Norris, painting by, 3 

Born in Warrenton, Virginia, October 20, 1847. 
Pupil of Pennsylvania Academy of the Fine Arts in 
Philadelphia, and of Bonnat and Benjamin-Gonstant in 
Paris. Member of Society of Washington Artists. Studio 
in Washington, D. C. 

Brooks, Alden F., water color by, 45 

Born in Williamsfield, Ashtabula County, Ohio, 1840. 
Pupil of Edwin White and Carolus-Duran. Studio in 
Chicago. 

Brown, John Lewis, water color by, 46 

Born in Bordeaux, France, 1829. Died in Paris. 
Medals of Salon, 1865, 1866, 1867. Legion of Honor 1870. 
Brunet-Debaines, Alfred- Louis, etching by, 68 
Born in Havre, France, 1845. Pupil of Pitts. Lalanne, 
Gaucherel and Ch. Normand. Worked in London and 
Paris. Salon Medals 1872, 1873, 1886. Gold medal of 
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Exposition Uniuerselle, 1889. 

Bryan, Jennie Byrd, painting by, 138 

Bryan, Hon. Thomas Barbour, portrait of, 138 

Donor of 15, 16. 

Cairo, a hot bargain in, 2 

Caimpthout, view at, * 18 

Cameron, D. F., donor, 4 

Cameron, Edgar 5., paintings by, 4, L42 

Born in Ottawa, Illinois, 1862. Pupil of Ecole des 
Beaux-Arts 2 LT\d Academie Julian, Paris. Studio in Chicago. 
Cassfers, H., etchings after, 65 

Castle of St. Angelo, Rome, 109 

Cause celebre (celebrated case), 107 

Cavalier, 31 

Chappell, Alonzo, drawing by, 55 

Member of Brooklyn Art Club. 

Charles V. Entry into Antwerp, 91 

Chauvel, Thebphile, etching by, 69 

Born in Paris 1831. Pupil of Picot, Aligny and 
Bellel. Medal of Salon 1870; 2nd class 1873. Medal of 
Honor 1881. Medal, 2nd class, of Exposition Universelle 
1878, and Grand Prix 1889. 

Chicago, after the fire, 1871, 116, 117, L 9 

Chicago, “ruins to a blaze of glory,” 56 

Chicago, U. 5. Cruiser, . 1 

Choate, Rufus, portrait of, 36 

American lawyer, orator and statesman, 1799-1859. 
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Chorus, the, lOO 

Christ, Youth of, L2 

City set upon a hill, 21 

Clarmont, M., pastels by, L32, 33 

Clay, Henry, portrait of 97 

American orator and statesman, 1777-1852. 
Coaching prints, old English, 81-84 

Coburn, Lewis L., portrait of, 10 

Coe, Albert L., portrait of, 23 

Cogswell, William, painting by, 5 

engraving after portrait by. 101 

Cole, William O., donor 39 

owner, L 55-56 

Cologne Cathedral, 53 

Coonley, John C., portrait of, 1 1 

Coonley, Mrs. John C., donor, 11 

Cragin, Edward C., donor, 113, 114 

Critchell, R. S., donor, 77 

Damman, Benjamin-Auguste^-Louis, etching by, 70 

Born in Dunkirk, France. Pupil of Waltner. Salon 

medals 1879, 1883. Gold medal of Exposition Universelle, 

1889. Studio In Paris. 

Darby and Joan, 67 

Dautrey, Lucien, etching by, 71 

Born in Auxonne, Cote d’Or, France. Pupil of 

Courtry and Bracquemond. 
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Davis, Charles H., painting by, 6 

Born in Amesbury, Massachusetts, 1856. Pupil of 
Otto Grundmann in Boston, and of Boulanger and Lefebvre 
in Paris. Member of Society of American Artists, New 
York. Gold Medal of Honor and $2,000 from American 
Art Association, Prize Fund Exhibition, New York. Gold 
medal, Boston. Mention Honorable of Paris Salon for the 
present picture. Silver medal of Exposition Universelle, 
1889. Palmer prize of $500, Chicago. Medal of World’s 
Columbian Exposition, Chicago, 1893. 

Dawson, Arthur, oil paintings by, 7, 8 

Born in England, 1859. Pupil of David Law and 
others in etching, of W. Maris in water colors and of 
James Baker in oil painting. Studied also in South 
Kensington Museum. Member of various London art 
associations and of Chicago Society of Artists. Studio in 
Chicago for several years until the summer of 1898. Now 
in New York. 

Diaz de la Pena, Narciso-Virgilio, painting by 9 

Born in Bordeaux of Spanish parents, 1802, 1807, 
1808 or 1809; died at Menton, 1876. Pupil of Sigalon. 
Salon medals 1844, 1846, 1848. Legion of Honor 1851. 
Diploma to memory of deceased artists, Exposition Uni- 


verselle, 1878. 

Dinner at Boswell’s, 90 

Dogs close to game, L 59 

Dogs— “ Steady!” 66 

Dogs’ heads, 73 
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Dole, President, of Hawaii, portraits of, 120, 121 
Dordrecht — a breezy day, 95 

Dore, Christophe»Qustave»Paul, commonly called 
Gustave Dor^ — engraving after painting by 99 

Born Jan. 10, 1833, in Strasburg, then French. 
Sent to the Lycee Charlemagne in Paris about 1845 to 
complete his education. Received no special training 
there or elsewhere as an artist, but, in 1848, was regularly 
employed as an illustrator on Le Journal Pour Rire, and, in 
the same year some of his landscape pen drawings 
were exhibited in the Salon. As an illustrator his fame 
was unrivaled. The fertility of his imagination and the 
extent of his work were marvelous. The number of his 
designs has been estimated at 75,000. He died in Paris, 


Jan. 27, 1883. 

Douglas, Hon. Stephen Arnold, portrait of. 15 

American statesman, 1813-1861. 

Duncan, W. A., pastel by, 10 

Durham Cathedral, 125 

Eastman, Sidney C., owner, L 4 

Elson & Co., A. W., donors, 105 

Bscaut, bonds de P, 37 

Expectation, 35 

Fassett, Mrs. C. Adele, crayon portrait by, 60 

Fatima, la belle, L 34 

\ 

Fehdmer, Eugene, paintings by, 12, 13 


First prize in grand concours of Academie des Beaux- 
Arts, Antwerp. 


54 


Union League Club Art Collection 


Field, Eugene, portrait of, 106 

Poet and journalist. Born in St. Louis, 1850. Died in 
Chicago, Nov. 4, 1895. 

Fish — still life, L32 

Fishing, boys, 45 

Fiske, Mrs. George F., owner, L5, 6, 41-43 

Fitch, crayon finish by, L 8 

Florence, Court of Palazzo Vecchio in, 51 

Flying Dutchman, 76 

Fortune, chase after, 80, L 29 

Fremont, John Charles, portrait of, 16 

American explorer and general, 1813-1890. 

Game piece— still life, oil, L 7 

“ “ “ “ pastel. L 33 

Gaming table at Baden-Baden, 99 

Garfield, James Abram, portrait of, 54 

1831-1881. Twentieth president of the United States, 
1881. 

Gatti, A., painting by, L 5 

Gaujean, Eugene, etching by, 72 


Born in Pau, France. Pupil of Pils and Waltner. 


Salon medals 1880 and 1888. 

Gold Medal of Exposition 

Universelle, 1889. 


Girodoz, lithographs by. 

73 

Gleaner, the. 

71 

Grandmother’s gown. 

39 

Grain field. 

24 
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Grant, Gen. Ulysses Simpson, portraits of, 5. 58, 63, LIO 
1822-1885. Eighteenth president of the United States, 


1869-1877. 


Grant, General, and his family. 

101 

Grant Monument, New York, 

114 

Gregori, Luigi, painting by, 

14 


Roman artist. Painted portraits in Chicago in 1876 
and 1885. 


Grover, Oliver Dennett, painting by, 139 

Born in Earlville, Illinois, 1861. Pupil of Academy 
of Design in Chicago, of Royal Academy and Frank 
Duveneck in Munich and of Boulanger in Paris. Member 
of Society of Western Artists. First Yerkes prize, Chicago 
Society of Artists’ Exhibition, 1892. Studio in Chicago. 
Gunther, C. F., owner, L 8 , 9 

Hagans, Mrs. L. A., owner, L 10 

Haig, Axel Herman, etchings by, 74, 76 

Swedish etcher living in England, at Haslemere, 
Surrey. Was represented in both the British and 
Swedish sections in the World’s Columbian Exposition, 
Chicago 1893. 

Hale, Edward Everett, bust of 126 

American author and clergyman, born 1822. 

Hall, H. B. & Sons, engraving by, 77 

Hall, John, engraving by 78 

Born in Wivenhoe, near Colchester, England, 1739. 
Studied engraving in London. Succeeded Woollett as 
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historical engraver to King George III. Died In London 


1797. 

Hamilton, Alexander, portraits of, 17. 103 

American statesman, 1757-1804. 

Country seat of. 111 

Happy moments, 62 

Harrison, Benjamin, portrait of, 122 

Born 1833. Twenty-third president of the United 
States, 1889-1893. 

Harvesting, 24 

Haynes-Williams, J., etching after, 85 

Contemporary English artist. 

Head, Franklin H., and other members of the Club — 
donors, 126 


Healy, George Peter Alexander, paintings by, 15, 16 
Born in Boston, Jan. 15, 1813. Studied in Paris 
under Baron Gros and Couture. Medal of 3d class. 
Salon, 1840; 2d class. Exposition Universelle, 1855. 
Painted portrait of General Jackson at Nashville in 1845. 
Made frequent professional visits to the United States, but 
always returned to France until he settled in Chicago in 
1855. Revisited Europe in 1869, remaining until 1892. 
Died in Chicago 1894. His large historical painting, 
Webster’s Reply to Hayne, is in Faneuil Hall, Boston. 
Henneberg, Rudolf, photogravure from painting by, 80 
Born in Brunswick, Sept. 13, 1826. Died there Sept. 
14, 1876. Worked in Paris. Pupil of Couture. 
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Herbo, Leon, painting by, L 34 

Contemporary Belgian artist. 

Holdom, Jesse, owner, L 32, 33 

liolst, Lauritz, painting by L 6 

Holt, George H., owner, L 34 

Honeymoon, the, 89 

Hot bargain in Cairo. (Horse trade.) 2 

Houdon, Jean-Antoine, reproduction of bust by, 129 
Hughes, Talbot, etching of picture by, 64 

English contemporary artist, London. 

Hunt, Charles, English, engraving by, 81 

Hunt, George, English, engravings by, 82, 83 

Hunting party, 46 

Immaculate Conception, L 38 

Inness, George, painting by, 141 


Born in Newburgh, New York, May 1, 1825. Boy- 
hood passed in Newark, New Jersey, where he learned 
the rudiments of painting. In his 21st year he worked 
one month in the New York studio of Regis Gignoux. 
With no further professional preparation he began his 
chosen career and pursued it steadily until he came to be 
generally regarded as the greatest of American landscape 
painters. He visited Europe several times, but his indi- 
viduality was not weakened by what he learned abroad. 
Though ranked with the great French leaders of the Bar- 
bizon school he was always distinctly an American artist. 
He died at the Bridge of Allan, in Scotland, Aug. 3, 1894. 
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Jackson, of Denver, photographs by, 
Jacquet, Jules, etching by, 


123, 124 
85 


Born in Paris, 1841. Pupil of Henriquel-Dupont, 
Pils and Laemlin. Engraver and etcher. Salon medals 
1875, 1876, 1882. Gold medal of Exposition Universelle, 
1889. 

Jadin,Louis»Qodefroy, lithographs after paintings by, 73 
Jagd nach dem Gluck, die, 80 

Jefferson, Joseph, etching after painting by, 92 

American actor and amateur painter. Born in 
Philadelphia 1829. 

Jefferson, Thomas, portrait of, 38 

Jeffery, E. T., donor, 123, 124 

Johnson, Eastman, painting by, 17 

Born in Lovell, Maine, 1824. Studied in Diisseldorf 
1849-51, and afterwards in Italy, France and Holland. 
Member of National Academy of Design, New York, 1860. 
Member of Society of American Artists, New York, 1881. 
Studio in New York. 

Johnson, T., etching by, 86 

Kartenspielenden Schusterjungen, 87 

Keith, Elbridge Q., portrait of, 14 

Kemp, Louise M., water-color by, 47 

Kever, Jacob Simon Hendrik, water-color by, 48 

Studio in Amsterdam. Bronze medal of Exposition 
Universelle, Paris, 1889. Medal of World’s Columbian 
Exposition, Chicago 1893. 
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Knaus, Ludwig, photogravure of painting by, 87 

The most eminent German genre painter. Born in 
Wiesbaden 1829. Studio in Berlin. 

Knox, John Jay, donor, 1 1 1 

Lafayette, Gilbert-Motier, Marquis de, portrait of, 70 
Lamoriniere, Jean-Pierre-Francois, painting by 18 
Born in Antwerp, April 28, 1828. Medal of 3d class, 
Exposition Universelle, Paris, 1878; gold medal of same 
1889. Hors Concours. Officer in Legion of Honor 1889. 
Lamoriniere, Willem, painting by, 19 

Son and pupil of Fran9ois. Member of Cercle Artis- 
tique in Antwerp. 

Laren, in the fields. 48 

Leader, Benj. Williams, etchings of paintings by, 68, 69 
Born in Worcester, England, 1831. Associate of 
Royal Academy 1883. Medal of World’s Columbian 
Exposition, Chicago 1893. Studio in Guilford, England. 
Ledochowski, N., water color by, 49 

Leemans, Egide-Francois, painting by, 20 

Born in Antwerp 1839. Chevalier in Order of Leopold, 
Belgium. Died in Antwerp 1876. 

Leighton, E. Blair, photogravure after, 89 

English painter. Studied in Royal Academy 1876-7. 
Lewin, S., photo-engraving after, 90 

Lincoln, Abraham, portraits of, 86,88,94, 128,L10.L39 
1809-1865. Seventeenth president of the United 
States, 1861-1865. 
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Lincoln, President, and his family, 102 

Logan, General John A., portraits of, 59, 77 

1826-1886. American general and legislator. 

Love, Labor and Learning. Bronze panel, 127 

Loving cup, 96 

Lucas, Seymour, engraving after, 96 

Mackinac, scene at, i 49 

Madison, James, portrait of, 3 

1751-1836. Fourth president of the United States, 
1809-1817. 

Markart, Hans, photogravure of painting by, 91 

Manley, Thomas Rathbone, etching by, 92 

Born in Buffalo, New York, 1853. Pupil for a short 


time of Thomas Eakins in Pennsylvania Academy of the 
Fine Arts. Painter and etcher. Studio in Montclair, New 
Jersey. 

Mann, Mrs. W. Grayson, owner, L 38 

Maratta, Hardesty Gilmore, water color by, 50 
Born in Chicago 1864. Pupil of Art Institute. 
President of Cosmopolitan Art Club. Officer of Chicago 
Art Association. 

Marshall, William Edgar, 88 

Born in New York City June 30, 1837. Worked 
several years at bank-note engraving, beginning in 1858. 
Afterwards began engraving larger plates in pure line. 
Went to Boston and painted many portraits, including 
one of Dr. Holmes. Went to Europe in 1864 and 
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remained two years, painting portraits and exhibiting in 
the Paris Salon. On his return he painted an ideal 
portrait of Lincoln, from which he made an engraving in 
1866. 


Marshall Pass, colored photograph of. 

123 

Masson, B., 

L 56 

Mathews, William T., painting by. 

L39 


Born in Bristol, England, 1821. Came to the United 
States in 1833. Studied in National Academy of Design, 


New York. Studio in Washington. 


Mayer, David, donor. 

91 

Mayer, Max A., donor, 

87 

Mayors of Chicago, 

L8 

McKinley, William, portrait of. 

57 

Born in Niles, Turnbull County, Ohio, January 29, 

1844. Twenty-fourth president of the 

United States, 

inaugurated March 4, 1897. 


Mediil, Mon. Joseph, donor, 

59 

Etched portrait of. 

140 

Michelozzo Michelozzi, 

51 

Miller, Charles Henry, painting by 

21 


Born in New York City 1842. Member of National 
Academy of Design 1875. Gold medals in Boston and 
New Orleans exhibitions. Studio in New York. 


Miller, Justice S. F., portrait of, 60 

U. S. Supreme Court. 
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Monet, Claude, painting by 


22 


Born in Paris, Nov. 14, 1840. One of the most 
prominent leaders of the impressionist school. 


Spanish painter, 1618-1682. 

Nast, Thomas, drawing made and presented by, 56 

Born in Landau. Bavaria, Sept. 27, 1840. Brought 

to America in 1846. While quite young became draughts- 
man for an illustrated newspaper, and, during the civil 
war, 1861-1865, became a notable political caricaturist. 
In the early seventies his pictorial satires on “Boss” 
Tweed, published in Harper’s Weekly, gained a popularity 
without parallel in this country. 

Nicarauga Ship Canal, 1 13 

Nymph, 9 

Ochtman, Leonard, painting by, 24 

Born in Holland. Member of Society of American 
artists and of American Water Color Society, New York. 
Landscape prize of Brooklyn Art Club, 1891. Medal of 
World’s Columbian Exposition, Chicago, 1893. Gold 
medal of Art Club of Philadelphia for best picture in 


Moonlight effect, 

Moran, Leon, etching of picture by, 
Moret, France, Sunday morning at, 
Mosher, photographs by. 

Mother and child, 

Mulvaney, John, painting by, 
Murillo, Bartoiome Esteban. 


See L 38 


61, L8 


L59 

23 


20 

62 

27 
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exhibition, 1894. Studio in Mianus, Connecticut. 


Ommeganck, BalthazaroPaul, painting by, 25 

Born in Antwerp 1755; died 1726. 

Osthaus, Edw. H., L57 

Ouray, Colorado, colored photograph of, 124 

Pamplona, Spain, 75 

Parliament Houses, London, 110 

Partridge, William Ordway, bust by, 126 

Contemporary American sculptor, Milton, Massa- 

chusetts. 

Payne, Henry Charles, crayon portrait by, 58 

Contemporary American artist, Chicago. Born in 
Newburyport, Massachusetts, 1852. 

Pedulli, F., water color by, 51 

Contemporary Italian artist. 

Penn’s treaty with the Indians. 78 

Perugini, Charles Edward, photogravure after picture 
by, 93 

English artist born in Italy. Studio in London. 
Peterson, H. E. C., painting by, 26 

Picknell, William L., painting by, 27 


Born in Vermont 1854. Died in Marblehead, Mass- 
achusetts, Aug. 8, 1897. Pupil of ^ole des Beaux-Arts, 
Paris, under Chrome. Associate of National Academy 
of Design, New York. Member of Society of American 
Artists, New York, and Society of British Artists, London. 
Silver Medal, Boston, 1881; gold 1884. Other medals as 
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follows: World’s Columbian Exposition, Chicago, 1893; 
Paris Salon 1895; Atlanta Exposition 1895. Lippincott 
Prize, Pennsylvania Academy of the Fine Arts, 1896. 
Platt, Charles A., etching by, 95 

Landscape painter and etcher. Born in New York, 
1861. Pupil of Boulanger and Lefebvre, Paris. Member 
of Society of American Artists, and American Water 
Color Society, New York. Medal of World’s Columbian 
Exposition, Chicago 1893. Webb Prize of Society of 
American Artists 1894. Associate of National Academy 
of Design, New York, 1897. 

Poetzelberg^er, Robert, photogravure after painting 


by, 72 

Pollard, James, engravings after, 82-84 

English artist, deceased. 

Porcelain vases and clock, small, L 45-54 

Powers, Hiram, bust by, 137 


Born in Woodstock, Vermont, July 29, 1805. 

Apprenticed to a clock-maker in Cincinnati, where he 
met a German sculptor who taught him to model in 
plaster. Made busts of eminent public men in Washington, 
1835. Went to Italy in 1837, by the help of Nicholas 
Longworth, and resided in Florence until his death, June 
27, 1873. Author of the “Greek Slave” and other well- 
known ideal statues, and of statues of Washington, for 
Louisiana, Calhoun, for South Carolina, and Webster, for 
Boston. 
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Pratt, Joseph B., engraving by 
Prelude, the. 


96 

72 


Rascovich, Roberto Benjamine, water color by 52 
Born in Spalata, Dalmatia. Pupil of Imperial 
Academy, Vienna, and Royal Academy, Venice. Studied 
also in Rome and Paris. Member of International Society 
and Water Color Society in Rome, and of Cosmopolitan 
Art Club in Chicago. Studio in Chicago. 

Ramsdell, Frederick Winthrop, painting by L 59 
Born in Manistee, Michigan, December 9, 1866. 
Pupil of G6r6me, at £cole des Beaux-Arts, Paris. Studio 
in Chicago. 

Read, Thomas Buchanan, paintings by, 28, 29 

Born in Chester County, Pennsylvania, Mar. 12, 

1822. Entered a sculptor's studio in Cincinnati at the 
age of seventeen, but soon developed a stronger inclination 
for painting and poetry. Worked in Cincinnati, Phila- 
delphia, New York, Rome and Florence. Died in New 
York, May 11, 1872. 

Reeves, H. H., photographs by, 116, 117 

Reeves, R. Q., engraving by, 84 

Refreshment, 39 

Reich, Jacques, etchings by, 97, 98 

Rembrandt, Harmenzoon van Rijn, carbon photo- 
graph of painting by, 118 

Richet, Leon, painting by, 30 

Born in Solesmes, Nord, France. Pupil of Diaz, 


66 


Union League Club Art Collection 


Boulanger and Jules Lefebvre. Medal of Paris Salon 


1888. 

Ridgway, W., engraving by, 99 

English contemporary. 

Riva degli Schiavoni, Venice, 43 

Room for two, 85 

Sadler, W. Dendy, etchings after paintings by, 67, 100 
Saint Angelo, Castle of, Rome, 109 

St. Edmund’s Chapel. Westminster Abbey interior. 74 
Saint John, Ernest, etching by, 57 

Sartain, John, engravings by, 101, 102 


Born in London, 1808. Learned engraving and 
drawing, and found employment at the age of fifteen on 
the plates of Ottley’s “ Italian School of Design.” Came 
to this country in 1830 and settled in Philadelphia, where 
he painted portraits until he could establish himself as an 
engraver. Was the first in this country to employ the 
mezzotint process extensively, and has been unusually 
prolific. Was Director of the Art Department of the 
Centennial Exhibition, Philadelphia, 1876. Died in 
Philadelphia, 1897. 

Sartain, William, mezzotint by, 103 

Contemporary American painter. Born in Phila- 

delphia, 1842. Son of John Sartain. Pupil of Pennsyl- 
vania Academy of the Fine Arts in Philadelphia, and of 
Bonnat in Paris. Member of Society of American 
Artists, 1877. Studio in New York. 
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Scheldt, banks of the, 37 

Schroder, A., painting by, 31 

Schwerdt, C., painting by, L9 

Seaman, Emery, copy of painting by, 8 

Semenowski, E. Eisman, painting by, 32 

Seward, William Henry, portrait of, 4 

American statesman, 1801-1872. 

Sewell, Robert Van Vorst, painting by, 33 


Born in New York 1861. Pupil of Lefebvre and 
Boulanger, Paris. First Hallgarten Prize, National 
Academy of Design, New York, 1888. Cleveland Popular 
Vote Prize 1895. Member of National Society of Mural 
Painters. 


Shayer, W. I., engraving after. 

81 

Sheep in landscape. 

25, 30 

Shepherd and sheep. 

L55 

Sheridan, General Philip Henry, 

portraits of. 

American general, 1831-1888. 

28, 29. 61, 63 

Sheridan’s ride. 

28 

Sherman, General William Tecumseh, portraits of 

American general, 1820-1891. 

63. 112 

Shoemaker’s boys, playing cards, 

87 

Shogren, crayon portraits by. 

61, L8 

Sloan, Junius R., painting by. 

L42 

Contemporary American artist. 

Studio in Chicago 
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Smith, George, engraving after painting by, 108 

Smith, Henry Pember, painting by, 34 

Born in Waterford, Connecticut, Feb. 20. 1854. 
Studio in New York. 

SmithoHald, Frithjof, painting by, 35 

Born in Christiansand, Norway. Pupil of Hans 
Frederick Gude. Medals in Nice, Antwerp, and New 
Orleans. Picture in Luxembourg Gallery, Paris. Studio 
in Paris. 

Spread, Henry F., painting by, 36 

Born in Kinsale, Ireland, 1844. Pupil of South 
Kensington Museum, London, and, in 1863, of Slingeneyer 
in Brussels. Worked in Australia, New Zealand and 
Tasmania 1864-69. Came to the United States in 1870 
and settled in Chicago. Member of Chicago Academy 
of Design. Head Instructor of Academy of Fine Arts and 
Art Institute 1883. First president of Chicago Society of 
Artists 1889. Died in Chicago, September 3, 1890. 


Stage Coaches, old English, 81-84 

Standish, Miles, and John Alden, 41 

Steady 1 66 

Stephens, W, Reynolds, photogravure after, 104 

Steppe, Romain, painting by, 37 

Stuart, Gilbert, portrait attributed to, 38 

Photogravure of portrait by, 105 

Summer, 104 

Summer day, 50 
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27 

33 

12 

7 

127 


Sunday morning, Moret, 

Sunset near Grez, 

Sunset, winter. 

Sun shower, 

Taft, Lorado, relief by, 

Born in Elmwood. Peoria County, Illinois. Pupil of 
Ecole des Beaux-Aris, Paris. Instructor in Art Institute. 
Chicago. Member of American Sculpture Society, New 
York. Member of Society of Western Artists. Studio in 
Chicago. 

Tapis vert, le, 99 

Tavernier, Jules, painting by, 39 

Born in Paris. Pupil of Barrias. Exhibited in Salon 
1865, 1866. 1869, 1870. 


Taylor, Henry Jr., etchings by, 106, 140 

Tea, high, 47 

Termeulen, Frans Pieter, L 55 

Contemporary Dutch artist, born at Bodegraven, 
March 9, 1834. Pupil of van de Sande Bakhuysen. 
Thurber, W. S., donor, 63 

Tiffany, Louis C., painting by, L 43 


Born in New York 1848. Pupil of Ldon A. A. Belly 
and George Inness. Elected Member of Society of 
American Artists, New York, 1877; Associate of National 
Academy of Design 1871; Academician 1880. A success- 
ful landscape and genre painter, but of late years mainly 
occupied with decorative work in connection with the 
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Tiffany Glass and Decorating Company, New York. 
Trumbull, John, copy of painting by, 17 

Turner, Charles Yardley, painting by, 41 

Born in Baltimore, Nov. 25, 1850. Pupil of National 
Academy of Design and Art Students* League in New 
York, and of Laurens, Munkacsy and Bonnat in Paris. 
Associate of National Academy of Design, New York, 
1884; Academician 1886. Mention Honorable at Exposition 
Universelle, Paris 1889. Medal of World’s Columbian 
Exposition, Chicago 1893. Studio in New York. 
Turner, Ross, water color by, 53 

Born in Westport, Essex County, New York, 1847. 
Studied in Munich and elsewhere in Europe. Instructor 
in Massachusetts Institute of Technology, Boston. 

Tyler, Alice Kellogg (Mrs. O. J.,) painting by, 1 1 
Born in Chicago 1864. Pupil of Boulanger and 
Courtois, Acaddmie Julian in Paris, and of Henry F. 
Spread in Chicago. Member of Society of American 
Artists, New York. 

Unterberger, Franz R., painting by, 43 

Born in Innsbruck, Aug. 15, 1838. Pupil of Munich 
Academy, of Albert Zimmermann in Milan, and of Andreas 
Achenbach in Diisseldorf. Order of Francis Joseph, 
Austria. Studio in Brussels. 

Vases, Japanese and Chinese, 130-136 

Vases, small porcelain, L 45-54 
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Venice, Riva degli Schiavoni, 43 

View in» 34 

Water byway in, 52 

Verocchio, 51 

Vibert, Jehan -Georges, etching by, 107 

Born in Paris 1840. Pupil of Picot and Barrias. 
Medals 1864, 1867, 1868. Chevalier in Legion of Honor 
1870. 

Virgin, the, L 38 

Volk, Leonard W., bust by, 128 


American sculptor, born in Wellstown, New York, 
1828. Professional life spent mainly in Chicago. Died 
1895. 

Walsh, John R., donor, 38 

Washington, George, portraits of, 40, 105, L 4, L 10 
1732-1799. First president of the United States, 


1789-1797. 

Bust of, 129 

Webster, Daniel, portraits of, 8, 98 

American lawyer, orator and statesman, 1782-1852. 

Bust of, 137 

Wedgwood “black basalt ware" bust, 129 

West, Benjamin, engraving after painting by, 78 
Westminster Abbey interior, St. Edmund’s Chapel, 74 
Williams. See Haynes-Williams. 

Wilson, Walter H., donor, 1 10 

Winslow, W. H., donor, 127 
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Winter landscape, 

13 

Winter sunset. 

12 

Woollett, William, engraving by. 

108 


Born in Maidstone, England, Aug. 15, 1735. Learned 
copper-plate engraving in London while quite young. 
Appointed engraver to the King, Nov. 27, 1775. Died in 
London, May 23. 1785. 

Wyant, Alexander H., painting by, 44 

Born in Port Washington, Ohio, 1836; died 1892. 
Pupil of Hans Gude in Carlsruhe about 1866, and student 
of Turner’s and Constable’s works in London. Settled 
in New York on his return. Associate of National 
Academy of Design, New York, 1868; Academician 1869. 
Mention Honorable, Exposition Universelle, Paris, 1889. 
W. T. Evans Prize of American Water * Color Society, 
New York, 1891. Member of that society and of Society 
of American Artists, New York. 
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